' KS3 Curriculum
ol Overview

Drama

Curriculum Intent

Know how performances are conducted in a professional way (announcing work, performing in front of an audience, applauding and evaluating work in a public discursive
context).
Be able to use subject specific vocabulary that links to other careers and power structures, as well as possess awareness of social skills that will benefit them in
relationships and in vocations and jobs for life.

How does the KS3 curriculum build on that from KS2?

At KS2 pupils should be enabled to participate in and gain knowledge, skills and understanding associated with the artistic practice of drama. Pupils should be able to adopt, create and sustain a range of roles,
responding appropriately to others in role. They should have opportunities to improvise, devise and script drama for one another and a range of audiences, as well as to rehearse, refine, share and respond
thoughtfully to drama and theatre performances.

As such, our model of creating, performing and responding will build on those skills underlined and studied at KS2. Yet, our curriculum develops students’ awareness of Drama through time, exposing them to a
greater range of theatrical styles and genres than that studied at KS2. Moreover, we embed the theory of practitioners into our practice at KS3 and therefore pupils are given the opportunity to work in a professional
format in comparison to the style/genre set by the school at KS2.

What do students do with this knowledge or these skills?

They act out devised and scripted performances, in groups and as solo artists;

The participate in warm-up, skills-based games and exercises

They demonstrate the ability to communicate with others in a formal and discursive setting;

They evaluate key moments of assessment in writing and in conversation/presentation.

Some go on to take GCSE Drama and then pursue further study in this area;

All transfer their communication skills and improved self-confidence to other aspects of the curriculum and in their daily lives.

How does the KS3 curriculum align to the National Curriculum?

Drama comes under the spoken language section of the English NC: Students are competent in the arts of speaking and listening, making formal presentations, demonstrating to others and participating in debate

As such, our curriculum goes above and beyond this statement and allow students to participate in the act of creating drama, performing it and responding to it through a hybrid of styles and genres. We work closely
alongside the English Department to ensure there are opportunities for students to practically explore the works they study in English to consolidate their appreciation of the way in which texts and be performed.
Students also explore a range of work from influential theatre practitioners, engage in professional workshops and are taught by subject specialists who hold high level degree qualifications in Drama and Dance.




What new knowledge or skills are students taught?

Term Year 7 Year 8 Year 9

Conflict and Emotion Phvsical Theatre

e An understanding of ‘drama as conflict’ and an Y il be i h le phvsical th
appreciation of how character is created through * Students wi be mtroducgd tot e style physica theatre
emotion-driven intentions by exploring the work of influential practitioners such as

«  Experience of devising a d.rama which combines comic Frantic Assembly, Grotowski and Complicite. Blackout
and serious moments. and depicts characters that o  Workshops will teach valuable skills such as contact e  Students explore extracts from contemporary plays
change in attitude ! P work and lifting, dance and movement to communicate written for young people and consider their relevance.

9 ’ a story to an audience. e In particular, a monologue about a boy who wakes up in
Autumn Greek Theatre o _ a prison cell is bought to life by the students as an

e  Experience of the history of ensemble theatre and Mission Impossflbleh hei . £ . e"s.ﬁ”.‘b'e- hvsical th Kills fi K
storytelling. Students work in groups to retell a e  Students further their understandl_ng of movement in . Utilising p ysical theatre skills from year 8 and Gree
traditional tragedy through physicality and choral Drama through this short exploration of movement to theatre learnt in year 7 students use choral speech and
speech gedy gn phy create meaning. physicality to bring this monologue to life as a collective

. Studenés are asked to draw comparisons with today’s Links to Dan_cg an_d theatre companies studied preViOUSIY.tO
drama and how skills explored in this era have evolved f:levelop devising ideas and physical theatre explored earlier
through time. in September.

Shakespeare

. Moving on from Greek Theatre, this unit introduces N
students to Shakespeare. Improvisation . . o _—

e Anunderstanding of how exaggeration, resistance and e Students W|Illbeg|n by revisiting |mpr0\{|sat|on, but as
eneray is required to succeed with this'form They will Blood Brothers they mature into year 9 students we will look at how to
also gvyork inqpairs or alone to develop confi d;ence):)n e  Students are introduced to a play in which social divide be successful in improvising, comedic timing and pace.

is the key issue.

. ;tti%znts are asked to draw comparisons with today’s e  They explore the themes within the play and connect Devising Ideas

. drama and how skills explored inpthis era have evoK/e d with the characters through in depth exploration of e Pupils will then develop your ability to devise their own
Spr|r|g throuah time P vocal and physical skills. original drama from a range of stimuli including
9 ’ e  Students focus on and develop their characterisation historical events, current news and issues.

Slapstick Comed and on the epic conventions used within the piece. e  Students self-direct in small groups using a range of

. P This unit buﬁlds on student’s ability to use mime e  Brechtis introduced as a political playwright and teacher given stimuli.
accuracy and comic timing as used b dramatist’s’ re students must draw the politics from the play in their e  They experience historical events, current news, lyrics
19th ceztury 9 y P interpretations. and issues through this unit and also develop the ability

e  Students are.asked to draw comparisons with today’s FO research a topic and bring It to Ii_fe for an agdience.
drama and how skills explored in this era have evolved Drawing on the work of theatre makers introduced in year 8.
through time.

Melodrama Romeo and Juliet
WW1 Devising s . . e  Students will develop their understanding of
) - e  Students revisit skills learnt in slapstick comedy, but are PR . .
e An exploration of devising performances based on the - . character and narrative in this unit, being studied
A ] - now expected to apply vocal skills appropriate for stock . - A
stimuli of WW1. Students learn how to devise an original characters in a traditional Melodrama in English at the same time
piece through a variety of dramatic techniques such as - - s o T e  Students will use techniques such as stage fighting,
Summer e Script work will be a focus in this unit, committing lines

split scene, physical theatre, duologues, marking the
moment etc. This unit also offers the opportunity for
students to work in more detail on character
development.

to memory and utilising stage directions to create a
successful piece

Devising

choral speech and physical theatre in their
exploration of this famous text

Noughts and Crosses

Finally, students will explore how physical theatre can
be used alongside naturalistic acting to create




e  Students will use their knowledge of Melodrama to
devise a selection of stories, using the key
conventions of Melodramatic style: stock
characters, climactic story line, hero vs damsel.

e  Students will apply these conventions to modern-
day scenarios to consider how Melodrama has
developed through history.

meaningful drama about a dystopian play “"Noughts and
Crosses”.

e  The application of these skills will allow students to
showcase many of the techniques we have explored
over the 3 year KS3 curriculum.

e Within this unit we will also explore the movement
known publically as Black Lives Matter.

Rationale
for this
sequencing

Firstly, we have to ensure that students develop an
appreciation of what it means to create and perform -
challenging their skill set as an actor in using voice and
movement.

In terms of content and dramatic form, we then start at the
beginning - expressing our emotions - develop a firm
understanding of the basic techniques used to create original
Drama.

Throughout Year 8 we want to apply the methodology of
theatre practitioners, to show students how their work could
be likened to that of professionals.

In doing so we are able to give students the time to develop
an appreciation for theatre today exploring and perform both
devised and scripted drama in the style of contemporary
companies — physical theatre inspired by Frantic
Assembly/Complicite and The Paper Birds and Epic Theatre
introduced by Brecht.

There is opportunity for students to recall and revisit previous
skills and techniques through the exploration of each unit.
During their time in year 9 we focus on students becoming
empowered in their individual ability to communicate in
groups, as a public speaker, and in the workplace. Mature
and develop awareness of real-life issues in society: showing
empathy and seeing the power of catharsis that exists in
theatre.

Additional support at home

Additional reading o
for enjoyment, o
enhancement and extension |

Year 7 — Greek Theatre plays (Autumn 2)
Year 8 — The Marvellous Mellow Melodrama of the Marriage of the Mislaid Minor (Melodrama) (Summer 1 & 2)

Year 9 - Noughts and Crosses play text (Summer 1)

Online resources
to practice, consolidate and
revise

e Year 7 - WW!1 Context: Video 1, Video 2 (Summer 1 & 2)

e Year 8 — Blood Brothers full play (Spring 1 & 2)

(Spring 1 & 2)

e Year 9 — Devising: The Paper Birds. Intro to the company, Performance trailer 'Broke’, Key Conventions of the Company.

Workbooks & revision

e Year 7 — Macbeth/Witches (Bitesize) (Spring 1)

guides - . :
. . e Year 8 — Brecht revision (Bitesize) (Spring 1 & 2)
© practlce,ré:\cl)ilgzolldate i e Year 9 — Blackout guide (Autumn 1 & 2)



https://www.dramanotebook.com/plays-for-kids/greek-theatre-plays-2/
https://www.amazon.co.uk/Marvelous-Mellow-Melodrama-Marriage-Mislaid/dp/1639320490
https://www.amazon.co.uk/Noughts-Crosses-Modern-Shakespeare-Company-ebook/dp/B00OFI6J30
https://www.youtube.com/watch?v=BYmj1HXvU44&t=128s&pp=ygUad29ybGQgd2FyIG9uZSBmb3Igc3R1ZGVudHM%3D
https://www.youtube.com/watch?v=TVgjNEpXnuM&pp=ygUad29ybGQgd2FyIG9uZSBmb3Igc3R1ZGVudHM%3D
https://www.youtube.com/watch?v=dvek0bj451Y&t=2569s&pp=ygUYYmxvb2QgYnJvdGhlcnMgZnVsbCBwbGF5
https://www.youtube.com/watch?v=QmncSKNY6Ts&pp=ygUQVGhlIHBhcGVyIGJpcmRzIA%3D%3D
https://www.youtube.com/watch?v=uoV0dsGT0N4&t=20s&pp=ygUdVGhlIHBhcGVyIGJpcmRzIGJyb2tlIHRyYWlsZXI%3D
https://www.youtube.com/watch?v=jUR9BXTJwus&list=PLKpMO1u2M7JqzMhBEmdXbHrck_i_tTriA&pp=iAQB
https://www.bbc.co.uk/bitesize/guides/z347v4j/revision/6
https://www.bbc.co.uk/bitesize/guides/zwmvd2p/revision/2
https://youngharrowfoundation.org/resources/harrow/blackout-play-available-to-watch-online-1/Blackout-education-pack.pdf

